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Abstract 
 
 This article argues that the detective novel Eulogy for a Brown Angel (1992) by Chicana author Lucha Corpi is 
a complex theorization on the intimate relationship between hegemonic power and Chicana affect (a relationship 
that I call “hegemonic affect”). Eulogy for a Brown Angel is a complex, discursive formation in which master 
narratives collide with counter-discourses that challenge hegemonic power. Literary critics, such as Tim Libretti 
(1999), have analyzed Corpi’s novel as an example of how “multicultural detective fiction” disrupts the pro-
capitalist, misogynist and racist ideologies of the classic U.S. hard-boiled narratives by incorporating the historical 
and political experiences of communities of color. In contrast to previous studies, my analysis focuses on how in 
Corpi’s novel these hegemonic formations crucially impact Chicana affects. The article pays special attention to 
how Chicana affects are damaged by master narratives that define power in terms of Anglo-Saxon whiteness, 
masculinity and heterosexuality. In addition, the present analysis argues that in order to resist hegemonic power, 
Chicanas in the novel advance affects that facilitate solidarity and alliances amongst women of color, enabling 
healing and the pursuit of social justice. 
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 Literary critics recurrently discuss Lucha Corpi’s detective fiction as an incisive critique of 
U.S. official history and legal system. These critiques argue that Corpi’s literary work mainly 
focuses on making visible how systemic racism has arbitrarily erased Chicana/o historiography 
from mainstream, discursive practices. Within this common approach, Tim Libretti’s (1999) 
critique stands out. In his work, Libretti proposes to study Corpi’s intervention in the hard-boiled 
genre not only as a superficial revision of master historical narratives in the U.S.1, but also as a 
profound analysis of how essentially racist and misogynistic capitalist structures omit Chicana/o 
accounts in an attempt to cover up the crimes and abuses that these structures have committed 
against communities of color. 
 Adding to Libretti’s insights, this article argues that in her detective fiction, Corpi explores 
how hegemony impacts Chicanas/os not only in relation to historical, discursive practices, but 
also in relation to bodily and psychological structures. To prove this point, this article revisits 
                                            
1 I employ the term “master historical narratives” as suggested by the Japanese-American historian, Ronald Takaki. 
According to Takaki (1993), this term refers to accounts of U.S. history told from a perspective that favors an 
understanding of the U.S. as a nation, and of U.S. national identity as white and European. This perspective is 
problematic because it erases the fact that the United States has been a multicultural nation since its origins. 
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Corpi’s first detective novel, Eulogy for a Brown Angel (1992), focusing on how the novel 
discloses the crucial relationship between hegemony and Chicana affect. I describe such 
relationship as “crucial” because, as further discussed in the following pages, Corpi’s 
understanding of hegemony in the U.S. (as a racist and misogynist form of multinational 
capitalism) includes a representation of how power inevitably regulates the emotional responses 
of people of color by restraining some emotional reactions and triggering others. 
 Eulogy for a Brown Angel constitutes a perfect case study to analyze the connection between 
power and Chicana affect not only because the novel explicitly portrays this connection, but also 
because the text dissects relevant aspects of it.2 For instance, in Corpi’s narrative, the 
relationship between hegemony and affect contains not only an ethnic and racial dimension, but 
also a gender dimension. That is, Eulogy3 pays special attention to the specifics of how power 
conditions Chicana affects, underlining that hegemony regulates emotional reactions not only 
based on racial and ethnic differences, but also on gender variances. Another aspect of Chicana 
affect that the novel discusses is the impact that structural violence has on Chicanas’ bodies and 
psyches. Eulogy, in particular, pays attention to how this violence damages Chicana affects, 
imposing a perpetual or incomplete grief. The novel also explores how Chicanas use a sorority 
boosted by the affect of maternity care to fight back this pathological grief. 
 In this article, I refer to the repercussions that hegemonic structures have on Chicana affects 
as “hegemonic affect.” This term encompasses not only the emotional reactions that power 
triggers as methods of control, such as the incomplete grief portrayed in Eulogy, but also the 
social and historical processes that have participated in the imposition of some emotional 
reactions as methods of control.4 This term represents a useful analytical tool because it 
facilitates the identification not only of different elements within the complex relationship 
between hegemony and affect, but also of how individuals resist the influence that power have in 
their bodies and psyches. 
 
Crime and History: Revisiting Chicana/o Political History from a Feminist Perspective 
 Eulogy is the first of a series of mystery novels featuring the Chicana detective, Gloria 
Damasco, as protagonist. The novel narrates how Gloria becomes a private investigator after 
accidentally getting involved in her first detective case—the murder of a little boy during the 
                                            
2 My understanding of Chicana literary practices as legitimate sites to study the cultural and social formations that 
impact the reality of Chicana/o communities comes from an approach developed by Chicana/o literary critics such 
as José David Saldívar (1991) and Carl Gutiérrez-Jones (1995). Saldívar and Gutiérrez-Jones argue that Chicana/o 
writers are not exclusively involved in aesthetics. Rather, their aesthetic practices engage in a cultural critique that 
explores—and dismantles—the ideologies and discursive formations that support hegemonic power in the U.S. 
3 Hereinafter, I refer to Eulogy for a Brown Angel only as Eulogy. 
4 In order to understand “hegemonic affect,” it is important not to confuse this concept with the close notion of 
“normative affect.” As José Esteban Muñoz (2006) observes, in the U.S., power is defined in terms of maleness, 
heterosexuality and whiteness, therefore, the emotional experiences of those who better embody this definition are 
established as the norm to delimit emotional reactions considered universal. For instance, Muñoz points out how 
depression in medical, social and cultural discourses is commonly defined from a white-centered perspective, which 
makes invisible the specific characteristics and socio-political causes of depression in peoples of color.  
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Chicano Moratorium in 1970. Eulogy introduces the most notorious features of Gloria as an 
investigator, such as how her clairvoyant powers assist her in solving criminal cases. Eulogy also 
sets up how, in her subsequent literary production, Corpi would utilize the hard-boiled genre to 
revise “the various historical shifts and constructions of Chicanidad since the Chicano/a 
movement” (Rodriguez 140), and offer “a feminist perspective that is critical of the male 
dominance and sexism of the Chicano Movement” (Maloof 96) and of other patriarchal 
formations in the United States. 
 These characteristics ascribe Eulogy and the rest of Corpi’s literature to “multicultural 
detective fiction.” According to Adrienne Johnson Gosselin (1999), this term encompasses 
detective narratives by authors of color (some of them also non-heteronormative), which in form 
and content challenge the hegemonic ideologies portrayed by “classic” detective fictions.5 As 
John Cullen Gruesser (2013) observes, these hegemonic ideologies have been historically tied to 
the racist, misogynist and imperialistic forms of violence that systematically have impacted 
communities of color in the United States. For this reason, as a gesture of resistance, authors 
from these communities participate in the detective genre with the twofold objective of 
decolonizing the genre itself, simultaneously denouncing the systematic oppression and 
injustices endured by their communities. 
 As a literary ideological formation, the hard-boiled genre is a complex, discursive formation 
in which discourses of law and justice coexist with languages of criminalization, gendering and 
racialization. As Libretti (1999) notices, conventional detective narratives are ahistorical. That is, 
they explore notions, such as justice and punishment, in a narrative time in which crime and 
injustice are anomalies that stop history and the social order. In contrast, Corpi’s detective novels 
emphatically discuss how racist and misogynist crimes against peoples of color are intrinsic to 
U.S. history. For this reason, Libretti affirms that in Corpi’s texts, “the solution of the crime is 
the discovery of history itself” (77). This revision of history not only gives voice to “the cultural 
and historical consciousness of the colonized other” (Libretti 72), but also encompasses a 
reflection on the subjectivity and positionality of the other in their specific material 
circumstances. In Eulogy, the last takes place in the connection between the crime at the core of 
the story and a crucial event in Chicana/o political history: the Chicano Moratorium’s 
                                            
5 Informed by Fredric Jameson’s (1975) insights on the relationship between ideology, form and literary genres, 
Adrienne Johnson Gosselin (1999) and John Cullen Gruesser (2013) observe how conventional hard-boiled 
narratives in form and content portray and communicate a U.S. imperialistic ideology. They, in particular, underline 
how the male protagonist of classic hard-boiled fictions (the male investigator) personifies the sort of masculinity 
that is at the center of U.S. imperialistic projects. Developing further this idea, Gruesser argues that it is not a 
coincidence that the development of the hard-boiled genre in the United States is parallel to the evolution of U.S 
imperialism, given that, since the early twentieth century, hard-boiled fictions have worked as cultural formations 
that celebrate the Anglo-Saxon and heterosexual masculinity, commanding U.S imperialism since Teddy Roosevelt, 
and have spread its values and anti-values (bravery, rationality, toughness, racism, misogyny and violence) as 
synonyms of patriotism. 
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demonstration against the Vietnam War on August 29, 1970.6 In the novel, this event is 
portrayed in the following way: 
 
It was August 29, 1970, a warm, sunny Saturday that would be remembered as the National 
Chicano Moratorium, one of the most violent days in the history of California. Young and 
old, militant and conservative, Chicano and Mexican-American, grandchild and grandparent, 
Spanish-speaking and English-speaking, vato loco and college teacher, man and woman, all 
20,000 of us had marched down Whittier Boulevard […] In our idealism, Luisa and I, and 
others like us, hoped then that the police would appreciate our efforts to keep the 
demonstration peaceful and would help us maintain order with dignity. Surely, we thought, 
they would realize that we would not needlessly risk the lives of our very old and very 
young. How foolish we had been. When a few of the marchers became disorderly, they were 
subdued by police officers in a brutal manner. People gathered around them and protested the 
officers’ use of undue restrain. A bystander threw a bottle at the police, and five hundred 
officers armed with riot equipment marched against us. Our day in the sun turned into the 
bloody riot we were now running from. (17-18, emphasis added) 
 
 The previous scene stresses the violence with which the police repressed the pacific 
demonstration, “five hundred officers armed with riot equipment marched against us” (18), 
making visible the history of violence against Chicanas/os in California, “the National Chicano 
Moratorium one of the most violent days in the history of California” (17). However, it also 
includes a reflection on how blinded by its political idealism and enthusiasm, “in our idealism” 
(18), the Chicana/o community miscalculated the very real possibility that the police 
criminalized the demonstration and violently repressed it, “how foolish we had been” (18). 
Therefore, the dead body of the brown child, located during the police riot, works as a symbol 
not only of a horrendous act of violence, but also of the political innocence that the Chicana/o 
community lost on that day of August 1970. Consequently, instead of honoring just the murdered 
child, Eulogy honors Chicana/o political history. 
 However, as previously mentioned, the novel pays tribute to Chicana/o political history from 
a feminist, critical perspective, which not only questions Anglo-Saxon oppressive structures, but 
also sexist ideologies within Chicanidad. This feminist perspective adds to the already complex, 
discursive formation that represents the hard-boiled genre as a counter-discourse that, above all 
else, explores Chicanas’ subjectivity within a history of violence and dispossession, mainly 
written from a patriarchal perspective. This critique includes the examination of how patriarchal, 
hegemonic formations and Chicana affect are involved in a circuit, in which not only hegemony 
is impacting Chicanas’ emotional regimes, but also Chicanas build their own emotional 
                                            
6 The National Chicano Moratorium Committee was a social movement against the Vietnam War that consisted in a 
coalition between Chicana/o social and political organizations, such as the Brown Berets, Chicana/o college 
organizations and Mexican American civil society. The committee was active from 1969 to 1971. For more on the 
Chicano Moratorium, see Chávez (2002), M. T. García (2015), Mariscal (1999) and Oropeza (2005). 
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structures in order to resist power. Before turning to the discussion of the relationship between 
hegemony and affect in Eulogy, it is necessary to make a parenthesis to clarify further the notion 
of affect used in this analysis. 
 
Latina/o Affect: Defining Emotional Systems from the Legacy of Latina/o Critical Thought 
 I define affects as psychobiological systems that regulate emotional reactions and 
attachments. These systems are crucially determined by the specific factors (such as 
geographical location, citizenship status, gender, race, class and sexuality) that individuals 
recognize as identity markers, and that power structures utilize to distribute power and authority 
in a society. Certainly, this definition is informed by relevant works on affect theory from a 
critical theory tradition and by studies on affect from neuroscience. For instance, my 
understanding of affects as psychobiological systems comes from the work of the neuroscientist 
Jaak Panksepp (2005; 2010), who tracks the primary systems (seeking, rage, fear, lust, care, grief 
and play) related to emotional states in the internal brain of mammals, stressing the impact that 
social interactions have on these systems. How I define the crucial connection between power 
and affect is informed by Lawrence Grossberg (1992) who argues that, in order to achieve 
consensus, hegemonic formations not only appeal to ideology, but also to affect and emotions. 
And my conceptualization of the relationship between affect and hegemony as a circuit draws on 
Teresa Brennan’s (2004) notion of “transmission of affect.” 
 Nonetheless, my notion of affect is mainly in conversation with Latina/o theorists, such as 
José Esteban Muñoz, Cherríe Moraga and Gloria Anzaldúa. Muñoz (2006), a pioneer in 
examining the particularities of Latina/o affect and an unquestionable referent to any study on 
this subject, argues that Latina/o affect is specific to Latina/o historical and material 
circumstances, and different to the affect of hegemonic groups. Muñoz identifies whiteness7 as 
the cultural construction that supports power and authority in the United States, pointing out how 
it also “prescribes and regulates national feelings and comportment,” constituting the standpoint 
from which people “understand some modes of emotional countenance and comportment as 
good or bad” (680). Therefore, the feelings and emotional reactions of those who embody and/or 
perform whiteness at the top of the social hierarchy are naturalized as the norm. As Muñoz 
observes, the establishment of “white” emotional reactions as the norm is problematic because it 
categorizes as non-existent or pathological the feelings from different “historical and material 
contingencies that include race, gender, and sex” (675). Muñoz’s insights not only inform my 
analysis in avoiding notions of affects that distance these systems from the materiality of history 
and the body (a perspective frequently developed in studies on affect that lack the lenses of race, 
gender and sexuality), but also in paying attention to how hegemonic structures impact and 
regulate Latina/o affect. 
                                            
7 For Muñoz, whiteness not only constitutes a series of visible physical characteristics, but it is a cultural construct 
that comprises a worldview and a set of cultural and social practices and values that reaffirm the authority of those 
in power. For more on this understanding of whiteness, see Lipsitz (1998).  
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 In Muñoz’s model of affect, it is possible to trace the principles of Chicana lesbian feminist 
thought, especially, in connection with one its main theoretical models: “Theory in the flesh.” 
Moraga and Anzaldúa (2002) put forward “theory in the flesh” as a methodology intended to 
understand socio-political macrosystems from the perspective of those in non-hegemonic 
positions. This methodology claims to use the bodily experiences (which include not only living 
experiences during historical and social events, but also emotions, ideas and cultural values) of 
racialized and sexualized people as the point of entry to the analysis of how the unequal 
distribution of power and resources in U.S. society impacts communities of color. The major 
contribution of “theory in the flesh” not only consists in turning upside down the perspective 
from which hegemony is studied, but also in stressing how racism, misogyny and homophobia 
asymmetrically impact individuals in subaltern positions, according to the specifics of their 
intersectional identities. Another main contribution of “theory in the flesh,” which is relevant for 
supporting my analysis of affect in literary texts, is that this methodology recognizes the 
emotional value of art and literature as a tool to explore and understand how the body reacts to 
hegemonic processes of racialization, sexualization and gendering.  
 By focusing on this theoretical legacy, I attempt to advance a notion of affect that, first, 
respects the particularities of Chicana and Latina experiences and embodiments, and, secondly, 
stresses that theorists of color, such as Muñoz, Moraga and Anzaldúa, offer in their theories and 
methodologies some of the most accurate models to study not only the affects of their own 
communities, but also the relationship between affect and hegemony in other cases. To conclude 
this section, it is worth noting that I am not categorically invalidating the use of models outside 
the Latina/o theoretical tradition in the study of Latina/o affect (this would contradict the 
analytical approach developed in this article). Rather, I argue for an analytical approach that 
evaluates the accuracy of theories for explaining Latina/o affect, adding into the conversation 
these theories alongside the insights of a well-established tradition of Latina/o critical thought. 
 
Framing Hegemonic Affect: Chicana Grief and Systems of Oppression 
 In order to understand accurately the relationship between hegemony and affect in Eulogy, it 
is necessary to clarify, first, how the novel defines hegemonic power. In Eulogy, hegemony 
consists in a social and political hierarchy that unequally distributes power and resources, 
privileging groups and individuals that embody and perform whiteness, maleness and 
heterosexuality. This hierarchy is the result of a historical process that entails the conflict 
between Anglos and communities of color, a conflict that in many instances has culminated in 
the dispossession of peoples of color at the hands of Anglos. In the novel, this hierarchy is not a 
matter of the past, but a reality under current economic conditions. Therefore, as Libretti affirms, 
Eulogy highlights “not the transformation of empire into a genuinely kinder and gentler global 
capitalism but rather the continuity and persistence of the colonizing practices of multinational 
capitalism” (72-73). 
 In Eulogy, the Cisneros family, which is at the center of the crime that Gloria Damasco 
attempts to solve, represents the dynamics of this hegemonic structure. For instance, the Cisneros 
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brothers, Paul and Michael, embody the two sides involved in the history of dispossession and 
marginalization of Mexican Americans and Chicanos in the United States. Paul, a bi-racial man 
(half white and half Mexican American), who employs extreme violence against his own family 
(including murder and rape) in order to take control of the family business and merge it with a 
multinational corporation, represents those who embrace whiteness as synonymous with power, 
and those who employ racism, misogyny and violence to maintain the status quo. As for 
Michael, as the biological son of a Mexican American woman, whose ancestry comes from a 
time before the Mexican American war of 1848, and as the father of the boy murdered during the 
Chicano Moratorium, he embodies the multiple moments in U.S. history that the Mexican 
American community has endured bigotry, violence and oppression. 
 An important aspect of the hegemonic order in the novel is that it is defined as a historical 
process played out in male terms and driven by male forces, in which men overlook the 
consequences that this historical process has for women. The last is stated in the following 
passage from Eulogy: 
 
They [Chicanas] seemed to be caught in a game where all the main players were men, and 
the losers were all women and their children. When this was over—as in time of war and 
subsequent peace—the women would have to swallow their grief and their shame. They 
would have to comfort and support each other, then begin the long and painful task of 
rebuilding their lives. (171) 
 
The previous quote, additionally, points out that one of the consequences of the fratricidal 
conflict between Chicanos and those men privileged by power structures is that Chicanas have to 
“swallow their grief and their shame” (171). Eulogy, then, focuses on grief as the most visible 
sign of how Chicanas have to deal silently with the wounds that racist and misogynist, 
hegemonic dynamics leave on their bodies and psyches. 
 The novel emphasizes the centrality of grief as a type of hegemonic affect by describing it as 
a kind of pathological, psychological state, whose persistence and lack of closure is caused by 
systemic violence. In Eulogy, the character of the Chicana, Lillian Cisneros, who, as a 
consequence of the homosocial dynamics mentioned above, mourns her dead son, embodies this 
kind of grief. Lillian’s attitudes and behaviors provide the characteristics that define this grief as 
pathological and as a sign of how hegemonic structures severely damage Chicana affect. For 
years, Lilian is trapped in her mourning. She is frozen, paralyzed and unable to socialize or relate 
to her environment and those around her. This incapability of moving forward with her loss and 
the chronic inability to create emotional attachments with her environment and those around her 
are the principal indicators of how Lillian is undergoing a severe case of incomplete grief. This 
incomplete grief is also a symptom of how her affects, as the psychobiological systems that 
allow individuals to advance and establish emotional and social attachments, are damaged.8 The 
                                            
8 As Pankseep (2010) argues, grief is the basic neurological and psychological system (or affect) that “forges social 
bonds and dependencies between infants and caretakers, and probably regulates adult social relationships and 
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narrative emphasizes Lillian’s paralysis by explicitly associating her with a fountain with a 
replica of La Pietà, located on the front yard of her childhood house. Indeed, Lillian herself is the 
one who states that the fountain is a material representation of her grief. She claims that, “this is 
my pool of tears […] I’m going to drown in it” (38), recognizing herself as a sort of Mater 
Dolorosa (The Sorrowful Mother), who is trapped and literarily drowning in her pain. 
 Furthermore, Lillian experiences first hand not only how homosocial dynamics are behind 
Chicanas’ losses, especially when one bears in mind that the death of Lillian’s son is the fatal 
result of the conflict between the Cisneros brothers, but also how those in hegemonic positions 
employ gender-based violence against women of color to gain power. The last is represented in 
the text when Paul, in the contest against his brother for the control of the family company, rapes 
Lillian. By doing so, Paul attempts to reaffirm his power over his brother, Michael, symbolically 
possessing part of Michael’s patrimony. Paul also knows that Michael has a crucial emotional 
attachment to Lillian. Therefore, he attacks her, hoping to destroy Michael emotionally. The way 
Paul uses Lillian as a weapon against his brother points out that in the male contest for the 
control of power, women and children are merely considered men’s property and men’s objects 
of affection. However, Eulogy denies reproducing an understanding of hegemony that portrays 
women and children as collateral damages. Instead, the book focuses on how racist and 
gendered-based violence deepens in Lillian the state of shock and paralysis that the loss of her 
son caused in the first instance. 
 As mentioned above, an important characteristic of the violence that damages Lillian’s 
affects is that it is portrayed as structural, which means as historically intrinsic to U.S. 
sociopolitical structures, and as a way of disadvantaging communities of color. Thus, in the 
novel, the psychological and corporeal consequences of this violence, namely the hegemonic 
affect, are defined as structural and historical as well. Eulogy establishes such relationships by 
relating Lillian to figures of female grief, bearing connections with the history of U.S. 
imperialism and colonialism, such as Cio-Cio San, the protagonist of the opera Madame 
Butterfly, and La Llorona. Regarding the first figure, Gloria is the character who connects Cio-
Cio San and Lillian in her clairvoyant visions. All the visions that Gloria has of Lillian have as 
soundtrack the aria of Madame Butterfly, Un Bel Dì Vedremo. In this aria, Cio-Cio San, a 
Japanese lady, mourns her lover, a U.S. Navy Officer named Pinkerton, who deceives and 
abandons her. The parallelism between Cio-Cio San and Lillian is that both women mourn as a 
consequence of the actions of men who, in different historical periods, support and enact a U.S. 
hegemony that privileges whiteness and patriarchy, using and disposing of women of color. The 
historical distance between Pinkerton and Paul, rather than disconnecting their masculinities, 
points out the historical trajectory of the hegemonic formation that they embody. That is, the 
parallelism between both men discloses, on the one hand, how their hegemonic masculinity was 
                                                                                                                                            
solidarity” (541). Thus, this system also regulates the emotional responses caused by loss and separation. However, 
these emotional responses vary from individual to individual, depending on particular biological and social 
circumstances. In some cases, grief triggers severe depressive states that prevent the individual to continue 
establishing social relationships. 
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established as such during Pinkerton’s times with the first U.S. imperialistic enterprises in Asia 
and Latin America in the nineteenth century; and, on the other, how this hegemonic masculinity 
has evolved in Paul’s times of multinational capitalism. Moreover, the connection between Cio-
Cio San’s and Lillian’s situations stresses how the imposition of pathological grief has been a 
historical constant, impacting female subjects within U.S. imperialism. 
 In respect of La Llorona, the novel explicitly states the connection between her and Lillian in 
the following scene: 
 
The sound of Lillian’s sobbing was definitely coming from somewhere around the kitchen, 
and Gloria and Luisa began to walk in that direction. The crying suddenly stopped. A minute 
later they heard it again, but Lillian’s pleading voice seemed to be coming from farther away. 
Gloria and Luisa started up again. At about the point where the living room and dining room 
met, they heard Lillian murmur, “M’ijito. I’m coming.” 
“La Llorona” whispered Luisa as her trembling hand squeezed Gloria’s arm, “It’s spooky.” 
(174) 
 
With this connection, Eulogy places Lillian’s pathological grief in the specifics of Chicana/o 
history within U.S. imperialism. As Domino R. Pérez (2002) argues, Chicana/o authors have 
redressed the Mexican folk story of La Llorona,9 which traditionally is used to warn young 
women of the consequences when engaging in socially sanctioned sexual behavior or 
“dysfunctional” motherhood. In their reinterpretations, Chicanas/os portray La Llorona as “a 
figure of mourning who weeps for the losses Chicanos and Chicanas have sustained in 
contemporary American culture, especially women who suffer gender as well as ethnic 
oppression” (Pérez 107). Pérez also observes that, “for Chicanas specifically, La Llorona is 
symbolic of historic and contemporary oppression of women by economic and patriarchal 
forces” (110). My interpretation of the role that La Llorona has in Eulogy agrees with Pérez’s 
insights. The explicit connection between La Llorona and Lillian links Lillian’s pathological 
grief with Chicana history of mourning, caused by gender and racial oppression. If the colonial 
version of La Llorona10 is considered in this interpretation, Lillian’s grief is the result of a 
process of colonialism that was initiated with the fall of Tenochtitlan in 1521. For Chicanas, this 
                                            
9 There is a plethora of versions of the story of La Llorona. However, as Pérez (2002) observes, “certain elements 
are consistent: a woman, a body of water, and a haunting cry. Additionally, the stories frequently concern her 
wandering in search of her lost children. In some versions, the woman commits infanticide to free her children from 
some impeding harm or, Medea-like, she kills her children to gain agency or take revenge in some tragic situation. 
As a cultural figure of femininity, La Llorona is a monstrous feminine or ‘reproductive demon,’ mother as traitor, 
woman as embodiment of negativity or threat, a predatory specter preying upon ‘innocent’ men and children. 
Particular to most stories is the distinctive voice of an anguished woman crying out of howling in the night for her 
lost children, ‘Ay, mis hijos!’ (Oh, my children!). This image derives from pre-conquest portents of the Spanish 
invasion of Mexico that include a female voice crying out in the night, ‘Mis hijos, estamos perdidos!’ (My children, 
we are lost!)” (103). 
10 In this version, La Llorona is the spirit of an indigenous woman, who wandered around the streets of colonial 
cities in Mexico, weeping for her indigenous children killed by the Spaniards during the fall of Tenochtitlan. See M. 
J. García (2013). 
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colonialism evolved into American imperialism since 1848 and the governmental policies that in 
the twentieth century were characterized by repression and police brutality, sadly still going on 
in times of multinational capitalism. In addition, the connection between Lillian and La Llorona 
establishes that Lillian’s grief does not have a definitive closure, because, just like La Llorona’s 
grief, Lillian’s sorrow is the outcome of an unfinished history of colonialism. 
  
Against Hegemonic Affect: Chicana Maternal Care and the Healing of Grief 
 The connection between Lillian and La Llorona also restates Lillian as an embodiment of 
Brown or Chicana motherhood. In order to understand how Eulogy portrays Chicana affect not 
only as determined by hegemony, but also as resistance, it is fundamental to point out the 
centrality that motherhood has in the novel. In Eulogy, the female characters (many of whom are 
mothers themselves) and their actions revolve around the static figure of Lillian as the 
representation of Chicana motherhood that over the course of history has been forced to mourn 
for her children. This focus on Chicana motherhood, I argue, has a twofold objective. On the one 
hand, it makes visible Chicana mothers’ losses and suffering in the long history of the conflict 
between Chicanas/os and Anglos. Also, how Chicana motherhood within other Chicana 
femininities has been a fundamental pillar in Chicana/o civil rights movements, such as the 
Chicano Moratorium.11 The last is pointed out in the following quote from the novel, which 
mentions the mothers who suffered the consequences of the conflict between the Cisneros 
brothers and those who collaborated with Gloria in solving the crime: “Then, her thoughts drifted 
over the many mothers who had been involved in this case. Lillian Cisneros and Mando’s 
mother, Flora Cadena, had certainly suffered the greatest losses. Then, there were Cecilia Castro-
Biddle and Karen Bjorgun-Cisneros, who had unwittingly unleashed furies and fools on the rest 
of them” (170). 
 On the other hand, motherhood boosts an affect able to counter pathological grief, 
encouraging sorority and activism. This affect is care. As Panksepp (2010) notices in his clinical 
research, care is one of the primal affective systems in the brain of mammals. According to him, 
this system mediates nurturance and social bonding. Therefore, it is intrinsically related to 
“maternity nurturance” because it assures, “that parents (usually the mother) take care of 
offspring” (Panksepp, “BrainMind” 539). Panksepp also observes that care (in the form of social 
care) could have positive results in the treatment of depressive states related to grief. To a certain 
                                            
11 The relevant role that Chicanas played in crucial events in Chicana/o history has been documented by Chicana 
historians, such as Lorena Oropeza, who considers the participation of women during the Chicano Moratorium. 
Oropeza states the following: “Often inspired by the example set by Vietnamese women who fought against 
American occupation, Chicanas sought to break out of their supporting roles within the movement. Just as 
important, they disputed the conventional wisdom regarding men’s roles. As a placard carried by one older woman 
marching in the February 1970 moratorium demonstration read: ‘Yo Quiero Hijos, No Heroes’ (I want sons, not 
heroes). While the safe and familiar role of mother framed the demonstrator’s politics, that framing did not take 
away from the larger significance of her protest: Chicanas rejected the glorification of Mexican American wartime 
exploits, especially against the Vietnamese people. As mothers, sisters, and feminists, they recognized that meeting 
the cultural expectations of manly behavior on the battlefield and off had the ability to oppress Chicanos and 
Chicanas alike” (195). 
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extent, Eulogy portrays Panksepp’s neuroscience of affects by presenting motherhood as the 
element that facilitates the way women in the novel care for the murder of the little boy, joining 
forces to solve the criminal case. It should be noted that by focusing on maternity as a symbol of 
this primal care, the novel is not reinforcing essentialist notions of maternity, but the social value 
that care (as a primal affect that human beings learn from whoever played the role of a nurturing 
figure in their early childhood) has in activism, solidarity and the pursuit of justice. 
 
Conclusion  
 As a way of conclusion, I would like to point out, first, how this article contributes to 
Chicana/o literary scholarship. By suggesting the relevance that affects as care have in literary 
representations of Chicana activism, this article adds to previous analyses of Chicana activism in 
relation to mourning and melancholia by Chicana/o literary scholars. Especially, I have in mind 
the work of Gutiérrez-Jones (1995), who points out how Chicana writers represent mourning as a 
force that ignites activism. Gutiérrez-Jones argues that this type of Chicana activism, which he 
calls “Chicana activist mourning” (8), is a response to the pathological melancholia that Chicano 
authors portray in their texts. He also notices how this pathological melancholia is a male 
structure that consists in a “perpetual reservoir of unsatisfied mourning” (146), conditioned by a 
U.S. legal and justice system that prevents Chicanas/os from receiving reparations for their 
historical (material and emotional) losses. Also, regarding Chicana/o literary scholarship, this 
article attempts to provide an original interpretation that opens new, critical approaches to 
Corpi’s work, but also to Chicana detective fiction and Chicana writing practices in general. 
 Finally, I would like to draw attention to how this article contributes to the growing interest 
in Latina/o affect not only adding to the understanding of the relationship between affect and 
hegemony, but also providing a theoretical model that addresses a legacy of Latina/o critical 
thought as the departure point for the study of Latina/o affect. This model, first, recognizes the 
specifics of Latina/o intersectional identities and material circumstances and, secondly, explores 
these specifics simultaneously by reflecting on theories of embodiment, performance and 
subjectivity, theories developed by Latina/o feminist, queer and critical thinkers. 
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